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Perfomance Instructions

This work attempts to treat the flute as a polyphonic instrument within a single line

of melody, in the interplay of several melodic lines (as in tremolo or singing and playing),
and in the polyphony that results from the audible surface and the hidden structure
controlling that surface

Measures 24 - 36 and others ask the player to rapidly alternate between two melodic lines.
The player should attempt to respect the rhythms of the individual lines in determining when
to change the notes within the tremolo. In some cases an "irregular tremolo" is asked for;

the level of irregularity is left to the performer. Thus in measure 25, the C of the lower line
should be "less" irregular than the B of the upper line, while in measure 26, the upper line
should be "less" irregular than the lower line. In some cases tremolo between the two lines
may be impossible owing to the intervals between the melodies. In such instances, the player
should attempt the tremolo to the best of their ability.

Whisper Tones = Whisper Tone (WT) should be treated liberally. That is to say, pitch irregularity
is expected, if not wholly desired. They are indicated by diamond shaped noteheads.

Tempo indicatations are offered as suggestions. However, no matter what initial tempo is
taken, tempo relationships must be maintained.

Quarter tone notation:

A = one-quarter tone flat; ‘T_ = one-quarter tone sharp; ﬁi = three~quarter tones sharp

Other Symbols:

x = Key click

For further information

toddtarantino@gmail.com
+1-646-391-7129

Program Note

I've had a great fascination with the call to prayer ever since hearing it on my first
afternoon in Lahore. Exhausted from a long flight and the 120 degree heat, I soon
fell asleep on my bed at the Parkway Hotel. An hour later, I awoke to the sound of
the call to prayer coming from the two mosques on opposite sides of the hotel.
Their muezzin tried to outdo each other in their intricate ornamentation.

The combined sound was spectacular. On return visits to Lahore, though I have
made sure I was in the Parkway at the appointed time, I have not been able to hear
that sound again. Instead on Lahore's busy streets, I have found myself choked

by the crowds, the noise, and the biting pollution that has blanketed the city in
blue smoke.

I was reminded of my experience in Lahore when I visited Aleppo. Atop the
ancient citadel, I heard the call to prayer moving in waves from one distant mosque
to other closer mosques until the city was covered by a web of intricate related
melodies. In my journal I notated the sounds I heard in Aleppo.

I had long wanted to revisit these memories in my music, eventually settling on its
use in an entirely unlikely place: a work for solo flute. I took the fragment from
Aleppo and laid parts of it over some sections of the composition, using it to provide
harmonies and tempo fluctuations of the piece. The surface of the work, however,

is a complex abundance of pitches that allows my sonic memories only an occasional
moment to peek through.

Throughout, the flute is treated as a polyphonic instrument: within a single line of
melody; in the interplay of several melodic lines; and in the polyphony that results
from the audible surface and the hidden structure controlling that surface.

-Todd Tarantino



Parkway Music

Todd Tarantino

=48 J _79
a @)
196 /\ 156 /\ /\ 2 @) Use rhythms for g
—— #i #%\ p— . e » =% lte i@ ™ fonguing
5 — e s # ' \ —1 —d — P \ 77%7#7 — Lﬁ#i? T H gt 7%> re—
e fof T . et I NI
S 2 R ===
S — §fz . Harmonic Sweep to C
(1) Harmonic Sweep to High C o ——_— S e ——JIf
(2)BbTh1 312 D# (3)Bbth |3 tr2 gizmo
=48 deche Gliss = leggiero
7 (4)# = _ Yy 5 ) i__ _ 9 ma-l-‘cato — 1 1
8 #E;N #h % |7 4 # 1 » - l 8 T?$ te 8
0 = I r/:A\ * i do o f \ 0 = = = = \ e # = F \
<o = e to—> — ‘ ‘ |
L \du I — } A .‘fj ‘N \y) I - o/ I I i n I
5 s pP— ——
4)121123CB P—————— pp f mf ————— P
podd.
=48
1 1 Ritard elegant 5 J 7 Color Trill - Gradually widen interval 4 1 1
8’\1 lto vibrat ’ Tl 4 =72tr 4 N 16 hi % ] 16
5 = J-;"” aaases — .~ + T n : i i L\k j T d = #! —— \
b BT e T | e b=l Sy |
Py) — 4 \ \ \ 4
8 mf ——— P — p S
Don't breathe

between m.16 and m.17

p—d p—d
o\ —
b
ra—~
O

DN
|

=0

=)

=g

DO

ar)

DN

N | = S~ | |:I | o ‘

FA— T — T4 — J I - ! 1 ? ! to 1 ‘

1G] ' be g Lo b do 2 ¢ 1 — :
o L L il e ¢ - \

12 e Jf JIp i —— — sz P

© 2005 Todd Tarantino



o

I

ge

o

i

J-48

rONT

17

1/2 pizz. / 1/2 pitch

O

9
one ord.
- - Dry 8 J=48

residual

8:6

Y

T

7Qf

Y _  f

VA

31

X

3

ol
&L

v

oLl

31 31

e
v

19 — p

dim.

aNCO
Cx [T %
|
. -y
L#‘ w0
> 8l
A q
e
[ YIR
—
'\
x| N —
—A \Y
ol
L4
o] \
A
Al
2\
N\
A N
~ Ne)
UL
x|
A\
\
—d
L
W\
W
NTe] (A
Piny
. I
)
.3
Piu gy
1|/ 1111
sndlll
L1}
R 3
L
A FEx
A
|uu “ m
4 ]
Nl |TH -
o}
— nXU
N\
XX
%74. * \m
RN 3
\ )
v 5
\ )
- T
\ n
P .y |.
BN pmJ -
13 "
I YONEE =
i =]
A g
g o
A [ Y | e s
= 8
N S 3
°
XX n
)
L £
M ?
| o) a
=
L o
g
pOXT g
N [ Q
N <

N\
| L]
L
-2
il
| | &
7
s |
AN
y/ A
g | =
o)
5
Al
g
A
| RN
X
=
Bl m
= R
O\ k:
HH mc
£
\k\i ol -
A o
[AL —~
e R
AT 3= N
N
ulﬂ\/
. 11 o@\> pW
g
a1
N -_
A ol
[Xeleo)
— L+
L=
| —~
£
@
lm A [L vt nm.
=] L
S e+~ <
A
oNCO
N S




tremolo between i)ltches

. whisper tone poss. gliss. possib
irregular tremolo

- | = — = 5 SI Z = = = = | g
e et
o Ty .

tremolo between ]i)ltches
gliss. when possib

S =S _
AJ —_— ~_ —_ —_ ~—~ 5
Hzi K S sl “wgiﬁﬁ—ﬁ%“@ N =
HD } q | ﬁ ‘> i - i 1 4 \ I I I I i ‘r' ¥ L A ——

5 10 — 1 21 8 . > - 7
i6 Ao drazdededede—d42 P lle e A
I N I Thwﬁiiiiiiriiiiiiii I r— — I
! —da !  — ! !
\ — \ - ; ; \ - - \
S p< S —  ppp
P S
7 tremolo between Pitches s 5 6 —s— [ 31 7J = 72 Non rubato (l):;iﬁcl::% Cluslter
ingered on low C
41 ¢ 4 44 ke l#l o do 4 e te 4o 4 P 8L j—iﬁé'}% _ _
PR SCAER A S A LR T S T SiE fEx LR
6 1T — A Bt : " = |
14 . L L, D
40 S P 75 S _— I %




qQ

il
_z

sul
3

A

0 1)

9 oJ=48

</

P
<o

= I’——

5

mf—— ————— — p

fP<JS<=Jf

>—f

b k

4
4

condonant

5

pX

s
X

¥

-
i voice
ol

i

—3—

—3—
*

)
- -

k k
—

tkt

43 —— fff

J-48

[ [

p

Aunvoiced noise

{ — 3
;sii
TN = —

aNYr

[ fanY

——

6

49 sup S

T— @Y g 1l

N1
Y

& J_eo

G-

mf P

——

.

S LHH
L JRREE

quasi-fl.

S LHH

A

“

3

A

3

(

4

A
X

P

]

[ T AN
i

TR

%)

——

L
[ZoT]

.

l#;

ﬁ

=60

3 4

k t k d

t

k

t k t k t

k

(7)Bbth 3 G# | 2 gizmo

alternate between
quickly as

notes as
possible



48

i A S

mn
1o

RS

7
=
Ik
i 7]
w g
0
N
! [
A
! \l
A
(=3 i
el
Il
— I |Qi I~
.I’v\ L f
AU
M
L
===
<< B Y. v
4 XX
Il
— \
02
e
—
X YIR
3
I A .ffL N
Asadl
— ARAY
(\oloo)
N 8

AV i
|
S A
I
— |
00 X~
M\
—
2
Man
SH
N\
i
i1l
el |
=3 =100
A__U >ﬁ::
) [ Y
rOCO
T
N
A
A& ./
" A
I8l
=
Q@ |
AT
I
[«
NI
1 o
— f‘W W
[Xelee)
K
&
Nw| |
ir uuu/f’
i
e Al
o ©
11|
U
ol
8l
2
= 3l
g ol
m W
e NI R
N CO
N &

oo

NN

Ll

o«

.l

 AE

Laas

Lﬂd
C e
===
.
o1 \N
h
AL;__
ol
ol
ol
AL;__
s
kﬂd
NIl
Ap;__
ol
ol
Am;__
) oL
4 X
\\\\d>
q
[N
. In
am 1]}
SR
7]
()]
=
@)
ml___
o1
ol
ol
[e.0]
® AJ;__
1}
—v L4l
4 b
TN
hunmwd

72

alternate between whisper tone and normal tone

PPpP——— —— ppp

- Al
2
=]
g
1)
B
g
5§ i
- B
5
FC
-~
5
¢ a4
v
Nel o
L
AR
]
[N
° 2.2
2 g8
& (.. .lll|Es
\— e
N e
SalaliiliEe
o nn
1
(=]
o dll
> 4
bl BERN
0
Lo 4l
> 4
ﬁ BER.
x|
wo &l
i
BER.L
0
o el
¢
JH\
o &l
¢
iﬁ
o
o &l
> ¢
| [ ]
o ol I.
. -I.
o |
L Lown 4
i
]
oo
2Nre

76



