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Exercises for 1-2-3-4-5 

© 2011 Todd Tarantino

Oh, when the Saints go marching in (altered melodically and rhythmically)

Poor old Crow (trad. Virginia)

What'll we do with the baby?  (trad. Kentucky)

Bought me a cat (trad. Arkansas) ending modified

When the Train comes along (trad. S. Carolina) rhythm modified

Edlund: Modus Vetus p. 42 #23 (modified)
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from Duckworth: Condescension

Da Pacem Domine (from Edlund Modus Vetus)

Edlund: Modus Vetus p. 48, #6

Limu, limu, lima (Danish?)

Jumpin John (trad. Scottish) I lost my young couple (trad. Hungarian)

Bartok: In the Barracks of Mikulà˘s

Bartok: Folksong from "For Children"

Jesu, der du meine Seele (trad. chorale)


